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It’s commonplace to refer to records as “meditations” on this 
or that, but rarely is an album as focused on the sheer physical 
sound of an instrument as Bernd Klug’s cold commodities is on 
the bass. This is not a display of mere technical proficiency or 
virtuosity, nor a merely ornamental appreciation of the instru-
ment in a variety of settings. Instead, Klug places the listener 
nearly inside the resonating wood of the bass as he invites all 
the abstract ghosts of the city as collaborating guest artists.

Klug writes: “On July 24th 2014 I accidentally erased my hard 
drive with the magnet of a loudspeaker. There was no backup 
for any of the recorded work I had made since moving from 
Vienna to New York in 2011. It was a huge relief for me to lose 
the connection to my digital practice and identity. 

That’s one side of the story. Another side is my solo double 
bass work from 2008 to 2013, which focused on insecurity and 
sadness as a natural and highly acoustic space. I wanted to see 
if the outcome would be of any substance.

With these two things in my mind, along with a growing interest 
in installation work, I recorded this album. I was able to resolve 
the struggles around anxiety and my playing the bass in the 
attempt to relate myself to the different situations of my life. I 
invited all the abstract ghosts that surround us in the city into 
my studio as collaborating guest artists.  The tracks on this 
recording are improvisations over recurring themes, motives, 
states, and relations.”

Klug incorporates local police transmissions, his recording 
device’s CPU, his wireless LAN router, a conversation in front of 
his window, his neighbor’s Mexican music, sonifications of a sat-
ellite dish, data from his US visa application from Austria as “an 
artist of extraordinary ability”, and other sound sources into his 
entirely organic double bass (and electric bass on the first track) 
playing. The end results are hybrid compositions that tell stories 
about the people and things that surround him, while exploring 
and mapping the physical world of the bass itself.

In this way, cold commodities is the product of years of solo 
concerts and studio work throughout which Klug developed 
ways of enabling the bass and its frequencies to ring freely. The 
record thus brings together his practice as a musician informed 
by European free improvised music and his engagement with 
the American art world and installation work. Compellingly 
personal and yet admirably clinical in its approach to mapping 
a soundworld, cold commodities is an immersive record that 
reveals new sonic intricacies with every listen.
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Bernd Klug
COLD COMMODITIES

Bernd Klug: double bass, electronics

01  a male black wearing white, red and black stripes  [08:43] 

02  abandoned satellite dishes 1  [03:27] 

03  What Is This Thing Called Jazz  [01:11] 
04  spaces within a 1-bedroom apartment  [07:08] 

05  suffering with mexican music  [03:55] 

06  Piezotrip  [03:08] 

07  durchschnittliches Surfverhalten  [04:51] 

08  all the things I don’t know that my mother is  [04:23] 
09  abandoned satellite dishes 2  [01:07] 

10  Rauschgespraech  [04:37] 
11  traces within a 1-bedroom apartment  [09:34] 
12  proof of extraordinary abilities  [02:06] 

               [54:10]                                                 


